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Abstract

This is of utmost importance to preserve cultural heritage since future generation, being the
custodians of heritage, give special attention to the design of the educational concepts to young children. India
which is sometimes referred to as a sub-continent of a state has a rich and diverse cultural heritage. This legacy
shows how rich and diverse the history of this country is. Indian history is an account of different traditions,
beliefs and arts shaped by various peoples and religions and its origin dates back to the ancient Indian Indus
valley civilization up to the modern culture that is lively and rich. All cultural artifacts in India belong to the
Indian collective memory, which connects one with the past and the present. This will not only help in the
preservation and maintenance of the cultural aspects of the society by offering the children a chance to discover
their cultural treasures, but it will be easier to pass this chain of values across generations. Out of the many
elements of visual communication, being a universal language that can be understood and utilized by all people,
it is regarded as a means of learning to young people, bringing an understanding of how precious cultural past
1s. Given the relevance and significance of ancient Indian heritage, this study was planned as a case study and
some visual communication strategies were suggested to teach the heritage to the Indian students including the
opportunities and constraints in certain cases.
Keywords: Cultural Legacy, Children Museum, Children Education, Cultural Heritage, Preservation
Heritage, Sustainable Cultural.

Introduction

The Indian civilization is among the oldest and most diverse civilizations in the world and
its history still continues to shape the world in terms of thought, religion, science and art (Thapar,
2002). Since the Harappans civilization, the culture has experienced changes yet it has continuity in
the modern India. Nevertheless, the world has become globalized and fast-modernized whereby the
traditional practices and values are under threat due to the homogenization of cultures (Chadha,
2010). Heritage preservation does not only entail conservation of monuments, artifacts but a
nurturing of intangibles, oral histories, rituals and crafts that characterize identity (UNESCO, 2013).
The difficulty would be passing this information to the younger generations who are being raised in
the digital consumer-driven world. The creation of children museums is one of the efficient and
creative solutions. The children museums, as opposed to the traditional museums, focus on
experiential learning, creativity and participatory learning (Hein, 1998). This paper states that
children museums can be seen as the valuable approach to the conservation of Indian culture and
motivating the generations to come. The paper addresses: (A) the cultural richness and richness of
Indian heritage, (B) the pedagogical and social value of children museums, (C) how children museums
can balance the preservation of cultural heritage and innovation, and (D) issues and policy directions
to sustainable cultural education.

The Cultural Legacy of India: An Overview

One of the most diverse and continuum countries in the world is India, which is one of the
oldest civilizations on the planet. Its cultural heritage dates more than 2 millennia back and shows
the development of thought, art, science and spirituality which not only transformed the Indian
subcontinent but the entire world.

Creative Commons (CC BY-NC-SA 4.0)

This is an open access journal, and articles are distributed under the terms of the Creative Commons
Attribution-NonCommercial-ShareAlike 4.0 International Public License, which allows others to remix,
tweak, and build upon the work noncommercially, as long as appropriate credit is given and the new
creations ae licensed under the idential terms.

How to cite this article:

Tamboli, T. L., & Kolekar, P. N. (2025). India's Cultural Legacy: Preserving the Past, Inspiring the Future
via Children's Museums. Royal International Global Journal of Advance and Applied Research, 2(9), 147—
152. https://doi.org/10.5281/zenodo.17615456

147




Royal International Global Journal of Advance and Applied Research
Peer Reviewed International, Open Access Journal.
ISSN: 2998-4459 | Website: https://rlgjaar.com Volume-2, Issue-9 | September - 2025

The key to the uniqueness of the Indian heritage
is the possibility to absorb, to preserve the traditions and
make them fit the new times forming the colorful cultural
mosaic (Thapar, 2002). Among the most important sides of
the Indian cultural heritage is the philosophy and
spirituality. Four major world religions have their origin in
the subcontinent, including Hinduism, Buddhism, Jainism,
and Sikhism. All these religions have offered deep concepts
on righteousness, meaning of life and connection between
the individual and the cosmos. Ideas like ahimsa (non-
violence), karma (the law of cause and effect), and dharma
(righteous duty) continue to be dominant in the Indian
thought. Religious scriptures such as the Vedas, Upanishads
and the Bhagavad Gita, have remained an inspiration to
wisdom seekers worldwide (Radhakrishnan, 1993). The art,
music and dance customs of India depict the strong
attachment of the country to story telling and also to
devotion. Classical dance is in the nature of Bharatanatyam,
Kathak and Odissi which combines rhythm and expression
in telling myths and epics. Indian classical music, which is
split in to Hindustani and Carnatic schools, is based on
ragas and talas which bring spiritual feelings. The artistic
tradition is also quite abundant, starting with the cave
paintings of Ajanta and Ellora, up to Mughal miniatures and
sculpture of the temples all of which depict various stages of
the development of Indian culture (Ghosh, 2006). Another
foundation to the cultural identity of India is its literary
contributions. Epic such as Ramayana and Mahabharata do
not only have sacred texts but they are also a repository of
ethical and social values. Spirituality and social reform were
united in medieval literature, in which poets such as Kabir,
Mirabai, and Tulsidas worked. In the contemporary world,
Indian writers like Rabindranath Tagore, Nobel Prize in
Literature, and the contemporary writers like Arundhati
Roy have brought Indian voices to the world (Mukherjee,
2010).

The Indian architectural heritage is also
impressive. The great architecture of the Mughals and
colonial buildings collides with the ancient architecture of
stupas, temples and rock-cut caves. The Khajuraho temples,
the Brihadeeswarar temple in Tamil Nadu and the Taj
Mabhal in Agra are indicators of the fact that the country
was able to merge the aesthetics and spirituality. There are
many different styles of India, with tower of Dravidian
temple and the fort of Rajasthani, which is not that it is not
diverse but is one (Michell, 1995). Science and knowledge
systems were also the other areas of contribution of India.
Zero and the decimal system were some of the earliest
mathematical concepts developed by ancient Indian
scholars, and Ayurveda and yoga are still regarded as
having an impact on health and wellness worldwide.
Historic institutions such as Nalanda and Takshashila were
a hub of knowledge which attracted scholars in the whole of
Asia (Joseph, 2011). India has a great cultural soul that is
perhaps manifested in the festivals and customs. It could be
Diwali, Holi, Eid, Christmas, or Baisakhi, but Indian
festivals are beyond religion and are a celebration of life,
community and nature. The heritage is further enriched
with traditional practices, cuisines, and crafts, thus turning
the Indian culture into a living experience instead of a seem

to be a frozen treasure of the past (Singh, 2016). The Indian
culture is a tradition that is alive and breathing which finds
a balance between continuity and change. It is based on
ancient wisdom, but it is also open to fresh influences and
reflects the spirit of Vasudhaiva Kutumbakam the notion of
the world as one family. This ancient tradition still defines
the identity of India and sets the trends in the world,
showing the world that culture is not necessarily a mirror of
the past, it is also the key to the future.

Conceptual Framework of Children Museums

Children museums are a special type of cultural
and educational organizations that are created to assist
children in learning, being creative and growing. Children
museums are also based on hands on, interactive, and
experiential learning unlike the traditional museums which
majorly concentrate on collections and conservation.
Children museum conceptual framework is based on child
centered pedagogy, developmental psychology and
constructivist learning theories which consider children as
active agents in their learning (Hein, 1998). The essence of
the conceptual framework is based on the principle of
experiential learning. Children museums give the young
learners an opportunity to interact with objects,
simulations, and activities that arouse their senses and
curiosity. The theory of experiential learning by Kolb states
that children are most likely to learn when they have a
chance to explore what has happened to them and reflect on
their experiences (Kolb, 2015). Exhibits will be hands on,
minds on, and they will include experimentation, problem
solving and collaboration. An example of this is the use of
exhibits on science such as constructing simple machines,
learning about the flow of water or experimenting with
light and sound, thus, turning abstract ideas into concrete
and comprehensible ideas. Developmental appropriateness is
another major element of the framework. Children museums
do not only have exhibits and activities that are age specific
whereby younger children experience rich sensory activities
and older children get to think critically and engage in
creative activities (Piscitelli and Weier, 2002). This
distinction enables children museums to address the needs
of various types of learners and learners with special needs,
as well as to be inclusive in the process of receiving cultural
and educational experiences.

The framework is also related to the constructivist
approach to learning theory according to which children
build the knowledge by interacting with the environment
and social interactions (Vygotsky, 1978). Collaborative
spaces of children museums allow the family members,
peers, and educators to engage in interaction and enrich the
social aspect of learning. These common experiences can
overcome informal learning in museums and formal
learning in schools, as well as create lifelong curiosity and
motivation. Notably, there is a tendency of multidisciplinary
learning in children museums. Exhibits can feature a
mixture of science, art, history and culture in a manner that
complies with real world interconnections. An example is a
food exhibit that could examine the agricultural science,
cultural  traditions, nutrition and  environmental
sustainability in a holistic way (Paris & Hapgood, 2002).
Such holism does not only widen the knowledge of the
children but also makes them think critically about the
issues that are happening all over the world. Moreover,
children museums help to promote community building as
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they can be used as communal facilities. They usually
partner with schools, libraries and other local institutions to
develop outreach programmes hence extending learning
outside museum walls. By so doing, the children museums
enhance strong ties between communities and offer equal
education opportunities especially to underrepresented or
marginalized groups (Moussouri, 2014). Experience, child
centered, and constructivism approaches to learning form
the conceptual framework of children museums. These
museums promote creativity, curiosity, and critical thinking
in children because they offer interactive, developmentally
appropriate, and socially engaging environments. They are
not only entertainment but also important resources of
education that enable children to succeed in a globalized
environment. Children museums therefore are vital
organizations in between play and pedagogy, community
and culture, imagination and inquiry.

Children museums as a means of preserving the Past
Museums have always been considered a place
that captures history, heritage, and culture to be preserved
by the future generation. Although more traditional
museums tend to focus on keeping the objects and sharing
the knowledge with the adults, the children museums have a
special purpose of presenting the past and making it
readable and relevant to the children. Through interactive
exhibits and narrating, children experience hands-on
activities in the children museums which is significant in
maintaining the past and creating curiosity, empathy and
cultural awareness among children (Hein, 1998). Children
museums conceptual framework focuses on the aspect of
experiential learning and this has enabled children to
experience history through play, interaction and
imagination. Children museums may choose not to just
hang artifacts on the walls, but instead recreate the past by
providing historical environments such that the young
visitors can time travel back in time. As an illustration, a
child may visit a model of ancient marketplace, play with the
copies of traditional tools, or participate in role playing
activities, which are representative of the everyday life in
various historical eras. These experiences make history real,
and a reality that is close (Kolb, 2015). The second
significant way in which children museums have helped us
to preserve the past is that they manage to turn the complex
cultural stories into age-related versions. Young learners
might be bombarded with historical data in the form of
traditional museums but children museums present
historical information in forms of interactive stories, games,
and performances. It is through these institutions that
children are able to learn the significance of cultural
practices, rituals and artifacts by creating a living story of
history (Piscitelli and Weier, 2002). This practice of non-
discrimination is useful in social integration and foster
respect towards cultural diversity. Children museums can
also be used as community preservation resources besides
being an educational resource. Spread across different
facilities, local historians, artists and cultural organizations
engage in the collection, exhibition and interpretation of
heritage in a way that is of significance to children. By so
doing, the preservation of the past not being an abstract
work is not an abstract work, but the interactive and active
process with communities and the future generations
(Hooper-Greenhill, 2007). The children museums act as one
of the most important points of contact both in the past and

present. By engaging the young minds using experience
based learning, age based storytelling and inclusive
representation, assist them to preserve the cultural heritage
in a way that will enable them to establish intergenerational
connections. The fact that children make history accessible,
relevant and meaningful to them is what makes the history
of the past inspiring to other generations in future. In
keeping heritage in a playful way of learning, this is where
artifacts are not the only things guaranteed but also other
aspects of cultural values and collective memory that forms
the human society.

Inspiring the Future: Education, Creativity, and
Citizenship

Children museums are not only good at
preserving the past but also inspire innovation. They
cultivate problem-solving, empathy and critical thinking by
relating culture to creativity. Traditional art can also
motivate a career in design, architecture and the creative
industries. Exposure to historical accounts of events
contributes to civic accountability whereas cross-cultural
consciousness enables children to appreciate diversity. This
is in line with the National Education Policy (NEP, 2020) in
India.

Education is not only a knowledge channel but
also a platform of developing creativity and good citizens.
The twenty-first century presents a complicated range of
problems that societies deal with including technological
evolution or social inequality and climate disasters that
demand innovative, critical, and empathetic answers.
Education needs to be more than just rote learning to equip
the future generations, but it should be able to stimulate
imagination, civic engagement and active interaction with
the world (Dewey, 1916/2012). By incorporating these
factors, learning institutions and schools will be able to
produce not only competent people but also responsible
members of society. The education as the whole person
development is the first pillar in motivating the future.
Conventional ways of education tend to focus on the
cognitive abilities, disregarding emotional intelligence,
teamwork, and moral thinking. An education system in the
future needs to consider holistic systems that do not
overemphasize or focus on knowledge acquisition but rather
on values and social responsibility (Nussbaum, 2010). This
method provides the learners with the ability to use
knowledge to solve real-life issues as it creates flexibility
during time of rapidly evolving situations. Education, in this
application, is not an activity only inside a classroom but
goes into communities, open spaces, and digital spaces.

Imperative is the role of creativity. Creativity
allows the learners to visualize the emergence of new
possibilities, think critically, and develop solutions to the
issues of the current day. The author of this paper, Robinson
(2011), states that creativity is as important as literacy in
education, but it is often pushed aside in strict assessment
systems. This should be encouraged by means of flexible
curricula, interdisciplinary practices and experimentation.
As an example, the project based learning, arts integration
and collaborative problem solving are approaches in which
students can put the knowledge into practice in the
meaningful and imaginative way. Creativity when well
nurtured is not an art issue but spreads to science,
technology and civic innovation. The third pillar is
citizenship, which relates education and creativity with
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social responsibility. Modern citizenship is no longer limited
to the legal, but rather the active engagement of citizens in
the life of democracy, respect of diversity, and adherence to
sustainability (Banks, 2008). Educational institutions and
schools are crucial in instilling skills of citizenship like
debate, teamwork and critical thinking of information
presented. Student councils, service-learning projects and
other community based projects can make young people
view themselves as change agents. In these practices, the
students understand that citizenship means not only having
rights and duties, but also being empathetic towards other
people.

Notably, citizenship, education, and creativity are
not independent. To explain this, it requires scientific
knowledge (education), imagination (innovative solutions)
and a feeling of responsibility towards the group
(citizenship) in order to address the issue of climate change.
Similarly, the solutions to the issues of social justice also
involve not just the awareness of historical and current
inequalities in the past and present but also the vision of
more equitable future and the participation in civic life
(Westheimer and Kahne, 2004). It is via these
interconnections that combined education frameworks that
cater to cognitive, creative and civic factors are illuminated.
Education must be transformed to help it shape the future
by being creative and an active citizen. Through holistic
development, where the imagination and responsibility in
the society are nurtured, education can provide the learners
with the ability to survive in such an uncertain world.
Education must not be kept as a way of equipping the
workers to serve the economy, it must also produce
responsible mindful and imaginative citizens to make a just
and sustainable future.

Case Studies on Children Museum in India

Children museums have become significant
institutions that facilitate experiential learning, creativity
and cultural interactions among youths all over the world.
The idea of children museums is still in its development in
India, although some organizations have already managed
to implement the model into the local contexts. These
museums promote interactive learning as well as cultural
heritage and arouse curiosity in children. The analysis of the
case studies of children museums in India allows noting that
they become the intermediaries between education, playing,
and culture. India has tried to combine child centered
pedagogy and cultural preservation efforts as in the Nehru
Children Museum (Kolkata), the Children Museum
(Chennai), and Bal Bhavan (Delhi). They show how cultural
education can be combined with fun and play, yet they are
not as well-equipped as international standards.

The most notable example is the Children
Museum in Chennai which is situated in the Government
Museum Complex at Egmore. This museum was founded in
the late 20th century and features models, dioramas and
other exhibits that allow children to learn about the history,
science, and culture. The museum contains numerous dolls,
traditional costumes, and full-size animals and dinosaurs,
which should arouse the imagination of children
(Subrahmanian, 2012). By these displays, the museum is able
to educate and entertain at the same time because children
will be exposed to physical representation of the history and
the natural environment of India. The other interesting
example is the Shankar’s International Dolls Museum in

New Delhi that is not a children museum but serves as one
of the most child-friendly cultural venues in India. The
museum exhibits more than 6,000 dolls of 85 countries
founded in 1965 by political cartoonist K. Shankar Pillai and
has a special section of dolls that represent the various
traditions of India (Shankar, 2001). In the case of children,
the museum is a play and educational experience, as it
educates them about cultural diversity and enhances
intercultural knowledge. The doll collections are artifacts,
which retain the global and Indian cultural heritage in the
child-centered format. Kolkata has the Birla Industrial and
Technological Museum (BITM) which however, mainly a
science museum, has special children galleries and
interactive programs. BITM emphasizes hands-on learning
in science and technology, with exhibits on physics,
mathematics, and astronomy. It arranges workshops,
summer camps, science shows, and other events oriented to
school children, so complicated scientific material can be
explained by direct experience (Mukherjee, 2015). This is in
accordance with constructivist learning theories where
children learn through their involvement in their
environment (Hein, 1998). Besides these institutions that
are already present, regional efforts have increased the reach
of children museums in India. Indian epics such as the
Ramayana and Mahabharata have a museum devoted to
them in Kolkata the Nehru Childrens Museum, where the
stories are told in a child-friendly form via clay models. This
method combines cultural education with the imaginative
narration as such that the traditional tales will be
remembered by the younger generation (Banerjee, 2010).
Such case studies explain how so children museums in India
are varied in scope that includes history and culture to
science and technology. Albeit in different themes and
exhibits, they have the same objective, to ensure that
learning is an active, participatory and fun experience
among children. These institutions encourage creativity,
critical thinking and cultural awareness by integrating
interactive displays with cultural narrations. As India
invests more in informal learning space, children museums
will be a significant part of equipping future generations in
dealing with local and global issues.

Challenges in Indian Children museums

The world acknowledges children museums to be
the lively arena of experiential learning, creativity, and
exploration of cultural aspects. These institutions are slowly
becoming important supplements to formal education in
India. Although some children museums have taken root as
the favorite destinations of young learners including those
in Chennai, Kolkata and New Delhi, the sector is still
challenged by a lot of problems. These obstacles cut across
the financial, infrastructural, cultural and pedagogical
sectors and restrict the possibilities of children museums to
reach out to the varied audiences in a comprehensive way.
Irrespective of their potential, the children museums in
India are beset with the lack of resources, cultural
disjointure, educational alienation and digital divide.
Without these issues being solved, the potential of children
museums as guardians of the Indian heritage will not be
fully used (Ravindran, 2019). Financial sustainability and
lack of funding is one of the greatest threats. In contrast to
the situation in the Western world where philanthropy and
private sponsorship tend to finance children museums,
Indian museums mostly rely on the government funds. This
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reliance results in budgetary constraints that hinder regular
maintenance, staff training, and the development of
innovative exhibits (Subrahmanian, 2012). Due to a lack of
sufficient financial resources, most museums cannot afford
to modernize their displays and design learning experiences
that are interactive and child-led.

Another problem is the old infrastructure and
displays. A number of children museums in India continue
to use fixed exhibits, including clay figures or manikins,
which might not appeal to digitally-minded children. The
museums of modern children focus on interactivity,
integration of technology and multisensory learning (Hein,
1998). In India, however, the disparity between the world
standards and the existing facilities is broad. As an example,
international children museums use augmented reality and
STEM based learning laboratories, however, at that many
Indian institutions do not have the resources to update
exhibits. The other urgent problem is low awareness and
accessibility. Most parents and teachers in India still
perceive museums as a place of amusement and not as a
learning facility. Consequently, children museums find it
difficult to receive long term traffic. Moreover, there is the
geographical concentration which acts as a deterrent: the
majority of the existing children museums are found in
large urban centers such as Delhi, Chennai, and Kolkata and
do not serve the smaller towns and rural areas (Banerjee,
2010). The inclusivity of these spaces is hindered by
accessivity which is both physical and socio-economic.

Pedagogical innovation continues to be a
challenge. Children museums are also supposed to be the
complement to the formal educational programs with the
provision of the opportunities of experiential learning but
school-museum cooperation in India is not prevailing. The
logistical challenges or the absence of organized programs
can make teachers reluctant to include learning trips to
museums in curricula (Mukherjee, 2015). This undermines
the possibilities of museums as the classroom extensions and
denies children the opportunity to learn interdisciplinarily.
Besides, there is poor staft’ training and professional
development. Museum specialists are very numerous in
India, and have been trained in history or archeology rather
than child-centred education. This generates exhibitions
and programs that may be not so engaging to young
learners and well developmentally orientated (Moussouri,
2014). The recruitment and retention of able educators,
designers and facilitators is also critical yet has remained a
problem due to institutional under-investment. Differing
issues that complicate children museums in India are
financial constraints, outdated infrastructure, failure to
enlighten, neglect of integrating schools and inefficient
employee training. The above challenges will require quite a
multiplexed approach which will involve the participation of
the government, partnership of the non-governmental
organizations, pedagogical innovation, and community
outreach. These challenges are removed, the children
museums in India can become vibrant hubs that can stir
creativity, preserve culture and mould the future generation.

Policy Recommendations
° Curricular Integration according to NEP (2020).
e  Funding by Public-Private Partnership.

. Community Involvement by the way of local artisans
and performers.

e On-line Development of virtual museums.

e  Heritage pedagogy Research and Training.

Conclusion

The Indian culture is one of the greatest evidences
of the centuries of intellectual, artistic and social
achievements that made an impact not only on the nation
but also on the world in general. But to make sure that such
a legacy does not fade and goes out of use, there is a need to
transfer the same to the younger generations gradually, in a
way that appeals to their evolving learning styles. It is in
this manner that Indian children museums provide this
opportunity of a linking point between the past and the
future. They can turn the cultural heritage into a living
interactive part of life in order to transform history,
creativity and participation in a manner that is not only able
to inform the children about who they are, but it also
provides them with the role of being a good citizen. The
best aspect of children museums is that they are able to offer
abstract historical and cultural concepts in less complex and
interactive forms. These institutions do not present the
artifacts as distant objects, but instead enable the children to
interact in them and thus they transform the passive
learning into the active learning. This approach would
ensure not only that the children are informed about the
significance of the cultural practices of the Indian people but
they also have an opportunity to realize the relevance of the
cultural practice in their contemporary existence. This
approach, hence, makes the children museums serve two
functions, including preserving the heritage and equipping
young brains with a mechanism to survive the future.

What is equally important is the fact that they
promote creativity and innovativeness as they interact
culturally. As a result of the relationship existing between
the traditional and modern pedagogy, children museums are
one such domain where the imagination thrives. There is a
continuum between the past achievements and the future
that is still there, as seen in the many displays of scientific
technology, artistic styles and philosophies that India has
produced. These associations help to point out that heritage
is not a fixed object but rather one that is dynamic and
encouraging to handle the issues at hand. Also, children
museums raise inclusive citizens and social responsibility. In
a multicultural country like India, such fields expose the
children to expanse of local languages, art form and
tradition, and strengthen the adoration of cultural pluralism.
Interactive workshops and participatory learning are taught
to children to be able to have the sense of community
interconnectedness and empathy. This kind of exposure at
the early age instills the values that would help in making
the society tolerant and cohesive. So, children museums are
not only educative, they are also provided as a civic facility,
where moral responsibility and cultural awareness are
cultivated.

However, systematic problems must be defeated
so that children museums could reach their full potential as
regards preserving the Indian cultural heritage.
Inappropriate tunding, inefficient infrastructure,
inaccessibility and poor digital penetration plagued their
abilities to access more individuals. The interaction might
be enhanced with the implementation of new technologies
such as virtual reality and gamified learning and the access
would stop being confined to physical boundaries. In the
same breath, government, privately owned institutions and
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educational stakeholders should also collaborate in order to
make sure that these museums are sustainable and eftective.

Lastly the idea of cultural continuity is also
brought out in the children museums in India. They
preserve wisdom, creativity, and diversity of the former and
promote imagination, responsibility, and innovation that are
demanded in the future. They are significant organizations
in the nation both in cultural and educational arenas as they
make the heritage easy to comprehend and inspirational.
They have the potential to raise generations of children that
would be the guardians of the past and the innovators of the
future with appropriate backing. So, children museums can
not be called just learning spaces, this is because they are
living bridges that will enable to ensure that the old Indian
cultural heritage remains inspirational to the future.
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